FORMAT FOR FILM NOTES CINEMA 25/26

CINEMA 25	SURVEY OF WORLD CINEMA 
Cinema 26 Survey of American Cinema	
COURSEWORK EXAMPLES/FORMAT:

Figure E: A to X line is what(?) to the A to Y line.

[image: draw2]E.

Coursework Examples to assist you for success in understand the Art of Cinema (From the history of the art-form to knowing the over-all challenges to observe and appreciate the way this unique art can change how we think about ourselves and the world we appreciate). 

PARTICIPATION DESIGNED FOR SURVEY OF CINEMAS 
No Cost Textbooks Required!
Required and recommended textbooks & some required materials:

Required: Moving Pictures: An Introduction to Cinema Russell Sharman.
https://www.oercommons.org/courses/moving-pictures/view

Required: A Short History of Film Dixon, Wheeler Winston and Foster, Gwendolyn Audrey. 
https://chaffey.idm.oclc.org/login?url=http://search.ebscohost.com/login.aspx?direct=true&db=nlebk&AN=1609110&site=ehost-live.

Recommended: Looking at Movies: An Introduction to Film, Fourth Edition to Sixth Edition Richard Barsam, ISBN: 978-0-393-91302-6 • 2018 w/DVDs to 13: 978-0393674699
1. [bookmark: _GoBack]We will be required to screen films outside of class, so be sure to add the cost of renting and/or attending a movie venue into the class expenses (No more than $50.00 to $80.00).
2. We may have other outside expenses for assignments and project (Not to exceed $10.00).





Screen Films for Film Notes Assignments: 
Free: Subscribed to Swank Digital Campus:
(https://www.swank.com/digital-campus/bucket/5438-all-movies), 
a streaming service that offers a number of feature films that can be used. Instructors/students use their MyChaffey credentials to log-on: another resource the College already subscribes to is Films on Demand:
https://fod-infobase-com.chaffey.idm.oclc.org/nd_Home.aspx

Open Culture The Best of Free Cultural and Educational Media on the Web: http://www.openculture.com/freemoviesonline
Here are some Websites to look for Facts (Terms); some websites might not be available:
Cinema Basic Terms / Film Theory:
https://filmanalysis.yale.edu
http://www.aber.ac.uk/media/Documents/short/gramtv.html
http://www.springhurst.org/cinemagic/glossary_terms.htm
http://www.filmsite.org/filmterms.html
http://en.wikipedia.org/wiki/Film_grammar
http://filmsound.org/terminology/diegetic.htm
http://www.psu.edu/dept/inart10_110/inart10/film.html
http://www.britannica.com/EBchecked/topic/394107/motion-picture
http://en.wikipedia.org/wiki/Film_theory

Silent film:
http://en.wikipedia.org/wiki/Silent_film

180 Degree Rule:
http://en.wikipedia.org/wiki/180_degree_rule

Mise-en-scene:
https://filmanalysis.yale.edu
http://www.filmplus.org/mise.html
http://www.merriam-webster.com/dictionary/mise-en-scene
http://en.wikipedia.org/wiki/Mise_en_scene

Cinematography:
https://filmanalysis.yale.edu
http://www.precinemahistory.net/1895.htm
http://www.cinematography.com/
http://en.wikipedia.org/wiki/Three-point_lighting
http://en.wikipedia.org/wiki/Silhouette
http://en.wikipedia.org/wiki/Low-key_lighting

Editing:
https://filmanalysis.yale.edu
https://www.editorsguild.com/index.cfm
http://www.britannica.com/EBchecked/topic/394107/motion-picture/52247/Editing
http://en.wikipedia.org/wiki/Film_editing
http://en.wikipedia.org/wiki/Soviet_montage_theory
http://en.wikipedia.org/wiki/Continuity_editing

Cinema Sound:
https://filmanalysis.yale.edu
http://en.wikipedia.org/wiki/Talkies

Soviet Montage Theory:
http://cinetext.philo.at/reports/sv.html
http://www.bovinedawn.com/index.php?showtopic=299
http://www.artandpopularculture.com/Soviet_montage_cinema
http://en.wikipedia.org/wiki/Soviet_montage_theory
http://en.wikipedia.org/wiki/Kuleshov_Effect
German Expressionism:
http://foreignfilms.suite101.com/article.cfm/info_on_german_expressionist_films
http://www.theartwolf.com/expressionism_cinema.htm
http://www.absoluteastronomy.com/topics/German_Expressionism
http://en.wikipedia.org/wiki/The_Cabinet_of_Dr._Caligari
http://en.wikipedia.org/wiki/German_Expressionism

http://images.google.com/images?hl=en&source=hp&q=german+expressionist+cinema&um=1&ie=UTF-8&ei=ilKNS9OqH4aKswPj9OTNAw&sa=X&oi=image_result_group&ct=title&resnum=13&ved=0CEIQsAQwDA

French New Wave:
http://www.greencine.com/static/primers/fnwave1.jsp
http://www.imagesjournal.com/issue04/features/newwave.htm
http://filmsdefrance.com/Best_Nouvelle_Vague.html
http://foreignfilms.suite101.com/article.cfm/film_history_french_new_wave
http://en.wikipedia.org/wiki/French_New_Wave

Italian Neorealism:
http://www.greencine.com/static/primers/neorealism1.jsp
http://www.besttoread.com/article.detail.php/15696/232/Novel/Social_&_Culture/29/Italian_Neo_Realistic_Films_and_Its_History

http://www.filmreference.com/encyclopedia/Independent-Film-Road-Movies/Neorealism-HISTORICAL-ORIGINS-OF-ITALIAN-NEOREALISM.html

http://en.wikipedia.org/wiki/Italian_Neorealism

Cinema History:
http://en.wikipedia.org/wiki/History_of_cinema
http://en.wikipedia.org/wiki/Persistence_of_vision
http://en.wikipedia.org/wiki/Eadweard_Muybridge
http://en.wikipedia.org/wiki/Talkies

Europe:
http://filmsdefrance.com/FDF_gmelies.html
http://en.wikipedia.org/wiki/Georges_Melies
http://en.wikipedia.org/wiki/A_Trip_to_the_Moon
http://horrorfilms.suite101.com/article.cfm/supernatural_horror_in_film_georges_melies
http://en.wikipedia.org/wiki/German_Expressionism
http://en.wikipedia.org/wiki/The_Cabinet_of_Dr._Caligari
http://en.wikipedia.org/wiki/Soviet_montage_theory
http://en.wikipedia.org/wiki/French_new_wave
http://en.wikipedia.org/wiki/Italian_Neorealism

Bollywood
http://www.bollywoodmovies.us/
http://en.wikipedia.org/wiki/Bollywood
http://en.wikipedia.org/wiki/Indian_cinema

Asian Cinema
http://en.wikipedia.org/wiki/Cinema_of_Asia
http://www.asiapacificfilms.com/films
http://en.wikipedia.org/wiki/Cinema_of_Hong_Kong
http://mubi.com/lists/1050
http://en.wikipedia.org/wiki/Japanese_New_Wave
http://en.wikipedia.org/wiki/Cinema_of_Japan

Akira Kurosawa
http://en.wikipedia.org/wiki/Akira_Kurosawa
http://en.wikipedia.org/wiki/Akira_Kurosawa:_List_of_creative_works
http://en.wikipedia.org/wiki/Drunken_Angel
http://en.wikipedia.org/wiki/Rashomon_%28film%29
http://en.wikipedia.org/wiki/Seven_Samurai
http://en.wikipedia.org/wiki/Ran_%28film%29
http://en.wikipedia.org/wiki/Dreams_%281990_film%29


Youtube Websites:
Georges Méliès - "Le voyage dans la lune"
		http://www.youtube.com/watch?v=jGZilAMKtgA

Georges Méliès - The Conjuror 1899
		http://www.youtube.com/watch?v=zs5BBaNJ6mg

Georges Méliès - Le Locataire Diabolique
		http://www.youtube.com/watch?v=f-n6EN4DyuE&feature=related


Soviet Montage:
The Man with the Movie Camera, 1929, by Dziga Vertov
	http://www.youtube.com/watch?v=00ZciIC4JPw&feature=PlayList&p=E30B09AF4BA476B7&index=19&playnext=2&playnext_from=PL

Battleship Potemkin - Sergei Eisenstein
		http://www.youtube.com/watch?v=euG1y0KtP_Q&feature=related

The Cabinet of Dr. Caligari: Screen the whole film on
		http://www.youtube.com/watch?v=xrg73BUxJLI&NR=1







Use the follow formats:
(Every assignment is typed; double spaced, and 10 to 12 point font, college level work, third person writing and Cite work.  Always write in the THIRD PERSON!)

The assignments require students to screen films and write a clear Objective OBSERVATION focusing on one particular quality in a scene from one film. (One particular quality can be Emotional Impact (Cathartic and/or Empathetic, Mise-en-scene, Cinematography, Editing, Acting, Narrative, Audio and/or a major movement; I.E. Soviet Montage, German Expressionism, French New Wave, Italian Neorealism, Film Noir, etc.)

Always write in third person…Typed work…And, Underline Title of film…(Use Lecture Notes, handout, other examples, discussions from class to assist, and etc.) 

________________________________________________________________________

	- 1 -
Film Notes Assignments {No Make-up Film Note Assignments}


Film Notes are:  
1.	Observation:	Objective and descriptive observations from a scene of screened film, 
2.	Fact/Term:	Facts from the Internet (and/or handouts/lectures) to support your observations (RESEARCH). Always cite work.
3.	Idea:	Your own principled statements and/or ideas to support your observations and facts (use the Internet (and/or handouts/lectures), and class discussions to assist your abilities to read the language of film){SMART OPINION}, “what you think of your observation and research”, and
4.	Thesis statement: Combine observation, Fact, and Idea into one clear thesis sentence. (Do not make your thesis statement a question.).

Rules to earn credit, Film Notes must have observations that span the entirety of a screened film; always have objective observations that are observed from the beginning of the screened film and then another towards the end of the screened film (Observations are from any aspect of a film, we must be clear about the descriptions we write down, check the former student examples). Film Notes must incorporate information we are learning from the course material, internet textbook, lectures, etc. Film Notes must be thoughtful, clearly written {reasonable and concise sentences} and substantial, not vague. Always write in THIRD PERSON…COLLEGE LEVEL WRITING IS REQUIRED (Roughly Two Pages for Observation, Fact, Idea, and Thesis Statement). The assignments require students to screen films and write a clear Objective OBSERVATION focusing on one particular quality in a scene from one film. (Some particular qualities can be Emotional Impact: Cathartic and/or Empathetic, or Cinematic Language such as: Mise-en-scene, Cinematography, Editing, Acting, Narrative, Audio and/or a major movement; I.E. Montage, German Expressionism, Film Noir, etc.)






________________________________________________________________________


Film Notes: 2 Observations, 2 Facts (From Internet and/or Handouts), 2 Ideas, & 2 Thesis Statements.
 
________________________________________________________________________

(Great) Example of Former Student Film Note:


Run Lola Run
Student Name: Biggs, Nile

Observation: At the beginning of the film, the character of “Lola” has just got off the phone with “Manni.” The camera shot shows the television in Lola’s room, slowly zooming in closer to the television. The television shows dominoes falling. Diegetic sound can be heard from the television in the form of the dominoes falling, and a commentator speaking. The camera shot then switches to close up of the right side of Lola’s head. Lola’s head turns toward the camera. The camera then switches to a shot of a clock. The camera slowly zooms in towards the clock. Diegetic sound can be heard in the form of the clock ticking. The camera switches to the side of Lola again, but quickly zooms in towards her. A “whoosh” can be heard when it zooms in. It then switches to the clock again, and the camera zooms in, but faster this time. At this point, “action” music has started playing. The camera then goes back to Lola throwing the phone. The camera follows the phone in slow motion as it moves through the air. The television is shown again, and the camera shot is extremely zoomed in on the dominoes falling. The camera switches back to the phone in the air again. It switches again to a top shot of the phone right above the phone dock. The phone dock sits on a small table with miscellaneous objects. Before the phone can fall into the phone dock, the camera switches to a medium shot of Lola. The scene has several jump cuts of Lola trying to think, and clutching her head in various fashions. Finally, the camera switches back to the phone falling into the phone dock. 

Fact: https://en.wikipedia.org/wiki/Jump_cut - Jump Cut: A jump cut is a cut in film editing in which two sequential shots of the same subject are taken from camera positions that vary only slightly. This type of edit gives the effect of jumping forwards in time. It is a manipulation of temporal space using the duration of a single shot, and fracturing the duration to move the audience ahead.
			
Idea: When the dominoes on the television are shown, it seems to imply that every action made will lead to something else happening, like a domino effect. When Lola looks towards the clock, and the time is shown, it adds urgency to the situation. The ticking continues throughout the scene, adding to the stress Lola feels when trying to think of a solution. When the phone is thrown, the slow motion gives a sense of how little time actually passed in the scene. When the dominoes are shown again, it adds to the concept that each of Lola’s actions will lead to something else, and those actions will lead to other actions, and so on and so forth. The jump cuts of Lola thinking show how stressed she is, and also how fast her mind works. The dominos help create a meaning beyond the reality of the film to the reality of the films use of jump cuts during this scene; in other words, the jump cuts are the effect of how the domino effect can relate to the actually edited jump cuts used. Once the phone finally lands in the dock, it shows how little time has passed, and acts like a “go” to initiate Lola’s thinking of who to get the money from to save Manni. 
		
Thesis Statement: In Run Lola Run, jump cuts utilized in the scene when Lola gets off the phone with Manni in the first sequence emphasizes the importance of time and how our actions make a difference to our next bit of action and so on, like dominos. 
________________________________________________________________________

Another (Okay) Example of Former Student Film Note:

Harold and Maude
Student Name: Porter, John
Partner’s Name: Smith, Bobby

Observation #1: In the opening scene of the film, through a single, continuous, low-angle shot of a young man’s formally-dressed torso and/or legs, the man is seen traveling down a staircase, walking across the luxuriously decorated room, putting on a record (the cue for the diegetic soundtrack of Cat Stephens’ “Don’t Be Shy”, however the sound is so loud and clear it’s almost non-diegetic sound), taking out a nametag, and writing something on it. He then attaches the nametag (revealed to read, “Harold [indiscernible middle-name] Chasen”) to his coat before getting up and walking further across the room. He bumps into a piece of furniture accidentally before promptly adjusting one of its flaps to move it out of his way. The camera tilts and pedestals upwards to an almost medium shot of Harold, showing his upper torso and chin, as he moves to a candle centerpiece near a window, which he lights. The camera follows his hands as he performs this task, then pans back to him, revealing his face for the very first time. Throughout the scene, the lighting is originally very dim, yet with little contrast; as Harold approaches the window, the brightness increases considerably, but with little fill light, producing high contrast, low-key lighting.

Fact #1: Chapter 6 - Cinematography (Page 277)
Whereas the average shot lasts ten seconds, the long take can run anywhere from one to ten minutes. One of the most elegant techniques of cinematography, the long take has the potential of preserving both real space and real time.

Idea #1: The continuous shot (or “long take”) in this scene, which continues even beyond the segment one described, beautifully introduces Harold, the primary protagonist, to the audience. The space creates, an empty, lonely, massive, cold, formal, and expensive mansion room, illustrates the environment Harold has lived in his entire life. The melancholy, aimless manner in which Harold wanders about the area, performing relatively pointless tasks, gives an example of the pitiful life of boredom, disillusionment, and wasted potential which Harold has been enduring. The nametag and pan to Harold’s face allow the audience to draw the conclusion that the young man is Harold and, as an eponymous character, is an important figure in the story. And, of course, the sense of casual normalcy created by the continuous shot makes the faked suicide occurring at its end a far more shocking - and even amusing - interruption.

Thesis Statement #1: The continuous shot in the opening scene of the film is used to effectively introduce Harold, his background, and his character to the audience, in addition to causing his suicidal performance at its end to seem even more surprising.
________________________________________________________________________

Another (Okay) Example of Former Student Film Note:


Lars and the Real Girl
Student Name: Porter, John
Observation #1:  In kitchen scene after Lars introduces Bianca to Gus and Karen and it is an adult human size sex doll. After long stares at Lars and Bianca, Karen asks if they are hungry. Lars states “we are starving.” Karen and Gus are in the kitchen and Gus says “he’s nuts.” This shot is a jump-cut view with low-key lighting. Karen and Gus peak out of the kitchen door and see Lars swirling Bianca around in his arms, smiling and talking to her. Gus keeps repeating, “he’s crazy.” Karen grabs Gus face and tells him “pull yourself together” and she starts to bring food out to the table. Before Gus leaves the kitchen, his last words are “Karen…she’s not going to eat.” While this dialogue is happening in the kitchen between Gus and Karen the Camera has a slight hand-held camera movement and the shots jump faster than before while Gus and Karen stare at both Bianca and Lars.
Fact #1: Chapter 6-Cinematography/Page 263(Art of Film: Fourth Edition): Jump-cut presents an instantaneous reverse or advance in the action-sudden, perhaps illogical, often disorienting ellipsis between two shots cause by the absence of a portion of the film that would have provided continuity.

Idea #1: The fast pace jump cuts reinforce the uncomfortable and chaos of the introduction to Lars’ girlfriend, a Full Size Real sex doll. Gus and Karen are in a very serious position of Lars’ delusion of thinking Bianca is a Real Girl and the Jump cuts throughout the dialogue scene in the kitchen truly help the audience feel the tension. Also, the camera has a different movement then before the dialogue in the kitchen. The movement has a slight hand held movement that again reinforces the tension that Gus and Karen are going through, like the jump cuts.

Thesis Statement #1: Jump cuts and hand held camera movement emphasizes the dialogue in the kitchen scene after Bianca is introduced as anxious and very uneasy.
________________________________________________________________________

Another (Not so Good) Example of Former Student Film Note:

The Graduate
Student Name: Porter, John
Observation #1: 	Many scenes in this film are shot through glass, at the barbeque, Benjamin sees the guests through the distorted vision of his diving mask, when Benjamin meets Mrs. Robinson early in the movie, she is shown through the glass of the fish tank, and Benjamin is shown many times throughout the movie wearing sunglasses. When Benjamin comes to rescue Elaine at the church, he shouts her name out from behind a glass pane, and in the last scene when Benjamin runs off with Elaine, they are shot through the window of the bus as it drives away.

Fact #1: 	Chapter 4-Elements of Narrative/Page 133 (Looking at Movies: Third Edition): “The repetition, or number of times, with which a story element recurs in plot is an important aspect of narrative form. Its appearance more than once in a plot, suggest a pattern and thus a higher level of importance.  By its repetition, the familiar image calls attention to itself as a narrative element. “

Idea #1: 	Benjamin’s alienation from his culture is shown throughout the film by shots through glass. He feels trapped by his parents and other elders and is afraid to make his own decisions.

Thesis Statement #1:		The use of repetition of many shots/scenes through glass as a familiar image represents Benjamin’s isolation; he is alienated by the upper class, older generation and needs to fight and rebel for his own purposes and the shots through glass reinforce the invisible barrier.
________________________________________________________________________

USE THE FORMAT ON THE FOLLOWING PAGES 
TITLE OF FILM SCREENED HERE

Student Name: Last Name, First Name
Observation #1: 
Fact #1: 
Idea #1: 
Thesis Statement #1: 

Observation #2: 
Fact #2: 
Idea #2: 
Thesis Statement #2: 

EXTRA POINTS (Details Later)
Observation #3: 
Fact #3: 
Idea #3: 
Thesis Statement #3: 

Observation #4: 
Fact #4: 
Idea #4: 
Thesis Statement #4: 



image1.png




